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the Islamic ethos, in particular the doc-
trine of divine predestination (qaā) and 
individual destiny (qadar).

In the 1930s, Parsi theatre declined, 
due to the emergence of cinema, particu-
larly the talkies. The playwrights of the 
1920–30s, among them Abid usayn (d. 
1978), Ishtiyāq Qurayshī (d. 1981), and 
Muammad Mujīb (d. 1985), turned to 
social and historical drama that raised 
issues of education and reform and was 
intended only for reading. Written in 
1922, the romantic tragedy Anārkalī 
(“Pomegranate blossom”) by Imtiyāz Alī 
Tāj (d. 1970) acquired fame as it was 
screened several times in later years. The 
development of radio and amateur the-
atre in the 1940–50s accelerated modern 
trends in Urdu drama. The one-act plays 
of Mirzā Adīb (d. 1999), Saādat asan 
Mant’o (d. 1955), and Imat Chughtāī 
(d. 1991)—the latter two were also promi-
nent and innovative writers of fiction, par-
ticularly short-stories—discussed topical 
problems of gender disparity and violence 
against women in the Muslim household.

After Partition, in 1947, and the cre-
ation of independent India and Pakistan, 
a new generation of dramatists strove to 
transform Urdu drama into a mode of 
national creative expression. The result 
of this changing attitude was the develop-
ment of the nayā d’rāmā (new drama) of the 
1960–80s. The play Āgra bāzār (“Bazaar in 
Agra”) by abīb Tanvīr (d. 2009) showed 
the influence of modernist and experimen-
tal Western styles such as the Brechtian 
alienation effect.
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Dūbayt (a) in Arabic

The dūbayt in Arabic is a poetic qua-
train, corresponding to its more famous 
Persian counterpart, the rubāī. In the 
Arabic tradition, the poem is counted as 
a two-liner (with a Persian name) whereas 
in Persian it is a quatrain (with an Arabic 
name). The dūbayt (or dūbaytī) form is distinct 
from other quatrains composed of either 
two lines (four hemistichs) of qarī verse, 
four lines of rajaz verse, or four lines in the 
vernacular (mawāliyā, for example). The 
dūbayt has its own metre and may display 
either monorhyme throughout (a-a-a-a)  
or the third line may be excluded from 
the rhyme (a-a-b-a). The metre of the Ara-
bic dūbayt ( falun mutafāilun faūlun failun) 
takes three forms, whereas the Persian 
rubāī takes only two. The Arabic dūbayt is 
said to have emerged alongside the Per-
sian rubāī, according to Kāmil Muafā 
al-Shaybī and Willem Stoetzer, the two 
scholars who have studied the form most 
closely. Tilman Seidensticker has argued 
that the origins of the Persian rubāī can be 
traced to Arabic epigrammatic poems, but 
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even he accepts that the Arabic dūbayt is 
a version of the Persian rubāī, irrespective 
of the latter’s disputed lineage. The earli-
est textual evidence for the dūbayt is found 
in al-Bākharzī’s (d. 467/1075) Dumyat 
al-qar (3 vols, ed. Muammad al-Tūnjī, 
Damascus 1971–4, entry on Amad b. 
al-usayn al-Khaīb). By the seventh/
thirteenth century, the dūbayt had spread 
westward and was taken up by notable 
poets such as Ibn al-Fāri (d. 632/1235) 
and afī al-Dīn al-illī (d. 749/1348) in 
their dīwāns (respectively, ed. Giuseppe 
Scattolin, Cairo 2004, and Muammad 
uwwar, Amman 2000, the latter in 3 vols.)  
and was welcomed by scholars such as 
āzim al-Qarājannī (d. 684/1285). 
Count-less anthologies in manuscript tes-
tify to the dūbayt’s longevity as a popular 
literary form throughout the pre-modern 
period, both on its own and as one of the 
seven post-classical forms, the sab funūn 
(see studies by Hermann Gies and Mar-
garet Larkin).
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