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Abstract

This article presents a critical edition and study of a 17%/18™-century poetry collection that had
previously been mistaken for al-Ta‘alibfs lost Kitab al-Gilman. It provides a codicological analy-
sis of Berlin MS Wetzstein II 1786 in which the poetry collection is contained and also explains
and corrects long-held misconceptions regarding al-Ta'alibi’s connection with the text. Finally,
the article situates this poetry collection in the context of Mamluk- and Ottoman-era epigram
anthologies and the critical apparatus to the edition demonstrates the key features of inter-
textuality and popularity that characterised these poetry collections.
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Résumé

Cet article présente une édition critique accompagnée d’une étude d’un recueil de poésie des
xvIr® et xviir siécles que Pon avait jusque-1a pris pour le Kitdb al-Gilman, ceuvre d’al-Ta‘alibi
disparue. Nous 'accompagnons d’une analyse codicologique du manuscrit Berlin MS Wetzstein IT
1786 — qui contient ledit recueil — et nous expliquons et corrigeons lattribution erronée de
longue date a al-Ta‘libi. Enfin, cette contribution situe la collection poétique aux époques
mamelouke puis ottomane qui virent fleurir des anthologies épigrammatiques. Lappareil criti-
que de édition fait ressortir les caractéristiques clés de I'intertextualité ainsi que la popularité qui
sattacha 4 ces collections poétiques.
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Mots clés
Abu Mansir al-Ta‘alibi, poésie mamelouke, poésie ottomane, anthologie, épigrammes, littérature
homoérotique, manuscrits.

For nearly a century scholars believed that the text preserved in a few folios at
the end of Berlin MS Wetzstein II 1786 was the work of the famous antholo-
gist Abt Mansgar ‘Abd al-Malik al-Ta‘alibi (d. 429/1038), but one hopes that
with the recent publication of Bilal Orfali’s meticulous list of al-Ta‘alibf’s
works this habit of misattribution will come to an end.? This mistake appar-
ently got its start in the pages of the 1895 catalogue of Arabic manuscripts in
the Konigliche Bibliothek (now Staatsbibliothek) in Berlin published by Wil-
helm Ahlwardt.® As the text of the poetry collection follows a recension of two
works said to have been by al-Ta‘alibi, the confusion is understandable. Ahl-
wardt, and those who took him at his word, believed that this was al-Ta‘alibT’s
lost Book of Youths (Kitib al-Gilman), but as Orfali explains this simply cannot
be the case: “MS Berlin 8334 is not al-Tha‘alibi’s since most of the poems
derive from the Mamluk period.”* While I welcome this correction, I fear that
having failed to attract any substantial attention during the period of its mis-
attribution, this interesting collection of poetry will be wholly ignored now
that it cannot be connected to the illustrious literary figure of al-Ta‘alibi. There
is no doubt that mediaeval Islamic civilisation produced a great many out-
standing intellectual figures and these personages have justifiably attracted
scholarly attention, but I hope to demonstrate that this collection of sixty-six
epigrams merits study even if it can no longer be said to benefit from its erro-
neous association with one of mediaeval Arabic’s most important litterateurs.

2 Bilal Orfali, “The Works of Abi Mansir al-Tha‘ilibi (350-429/961-1039)”, JAL, 40/3
(2009), p. 273-318.

3 Verzeichnis der arabischen Handschrifien der Koniglichen Bibliothek zu Berlin, ed. W. Ahl-
wardt, Berlin, A. Asher, 1887-99, VII, p. 321-2, no. 8334. It is interesting to note that Ahlwardt
only later came to this erroneous conclusion and there is no mention of the text’s association
with al-Ta'alibi in his earlier and far less detailed catalogue, Verzeichniss Arabischer Handschriften
der Koniglichen Bibliothek zu Berlin aus den Gebieten der Poesie, Schinen Litteratur, Litteraturge-
schichte und Biographik, Greifswald, L. Bamberg, 1871, p. 210, no. 1093.

4 Orfali, “The Works”, p. 314. N.B.: I translate gilman (sing. gulim) here as ‘youths’ and
gawari (sing. gariya) as ‘courtesans’ in line with a usage common in the field and while there is
not room here to discuss the important subject of the asymmetrical sexual dynamic behind most
literary representations of both hetero- and homosexual eroticism in pre-modern Arabic litera-
ture, I would like the reader less familiar with this literature and scholarship on the subject to
note two essential features: the normative dynamic can be summarised as the relationship
between an older adult male and (1.) a younger (generally post-pubescent) male or female who—
as the terms gulam and giriya indicate—occupies (2.) a subordinate social position including
cases in which the ostensibly inferior partner is the adult male’s property.
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Before presenting and discussing the collection entitled Fz asma’ al-gilman
al-hisan, which was once mistaken for al-Ta‘dlibis Kitib al-Gilman, 1 will
summarise what little we know about al-Ta‘alib’s lost work and attempt to
correct another misunderstanding about this work that has recently been
introduced. Bilal Orfali lists Kitib al-Gilman under the subheading “Works
surviving in (and Re-assembled from) Quotations”, presumably because a few
of the poems are cited in other sources, though this is only a very small num-
ber. I reproduce Orfali’s entry below in its entirety:

82. K al-Ghilman = Alf ghulim = al-Taghazzul bi-mi atay ghulam (37) (*) (**)
Cited by Ibn Khallikan, al-Safadi, al-Kutubi, and Ibn Qadi Shuhba as X
al-Ghilman. Ibn Bassim, who quotes two texts thereof, calls it Alf ghulim.
Al-Tha‘alibi himself in Zatimmat al-Yatima describes a work in which he com-
posed ghazal for two hundred boys” [sic] (al-taghazzul bi-miatay ghulam). Jurji
Zaydan locates two extant manuscripts, Betrlin and Escorial without further
details. MS Berlin 8334 is not al-Tha‘alibf’s since most of the poems derive from
the Mamluk period.’

Orfali’s list of al-Ta‘alibT’s works and their textual statuses is a great achieve-
ment and it represents the most comprehensive and up-to-date information
we have on this important author’s oeuvre, but this entry, while it does settle
the misunderstanding of the false attribution of the Berlin manuscript, is not
entirely accurate. Nevertheless, one could hardly expect complete accuracy in
a comprehensive list that surveys some eighty works in detail. Postponing our
discussion of the Berlin manuscript, let us examine the citations of al-Ta‘alibt’s
work in pre-modern sources and the ambiguous Escorial manuscript to
atcempt to settle the question of whether al-Ta‘alibT’s text has indeed survived
in any form at all.

Al-Ta‘alibi’s Book of Youths

There are some scattered references to al-Taalibi’s Kitib al-Gilmain in various
pre-modern sources, but they only serve to reinforce the conclusion that the
text does not survive in any recognisable form. References to the text confirm
that al-Ta‘alibi did in fact compile such a collection, but they give us very little
idea of how the text was structured and only a few examples of the sort of

> Ibid., p. 314. N.B.: the objects in parentheses after the title refer to the text’s place in the
chronology of al-Ta‘libi’s composition, whether the work was “identified by al-Safadi [in his
Kitab al-Wifi bi-l-wafayir]”, and whether the work was “identified by [Qasim] al-Samarrai [in
his article “Some Biographical Notes on al-Tha‘alibi”, Bibliotheca Orientalis, 32/3-4 (1975),
p- 175-86]” respectively (see ibid., p. 279-80).
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poems that were included in it.° In Ibn Bassam’s a/-Dapira fi mahasin ahl
al-gazira, which was modelled on al-Ta‘alibi’s Yatima, he narrates a moment in
the composition of al-Ta‘alibi’s Book of Youths:”

Abt Mansiir al-Ta‘libi asked [al-wazir Abit I-Fadl Muhammad b. ‘Abd al-Wahid
al-Bagdadi] to describe a young boy who was quite beautiful so that he could
include it in his book, entitled A Thousand Youths (fi kitibihi l-mutargam bi-alf
gulam) so he recited:®

inni ‘asiqtu sagiran * qgad dabba fihi I-gamili

wa-kada yufSi hadita I- * Sfudili minhu I-dalilia

law marra fi turuqi -hag * 7i la-"taribu dalili

wa-tiha fihi gtiraran * law lam yaguthu l-wisili

yurika badran tamaman * Ji l-husni wa-hwa hilili

I fell in love with a young one in whom beauty flows through,

Though coquetry nearly disclosed the conversation of curiosity about
him.

If he were to pass along separation’s paths, he'd be overwhelmed by going astray,

And hed get lost in them heedlessly if union didnt help him out.

He looks to you like a full moon in beauty, though he’s still a (waxing)
crescent.

He also asked him to describe a young scribe who was beautiful along two lines
(kana hasan al-hattayn): The line of his pen and the line of his face [i.e. his
incipient beard] so he recited:’

wa-katibin ahdaytu nafsi lahi * Ja-hya mina l-sit'i fidd nafsihi
sallata paddayhi ‘ala mubgati * Ja-sta’salaha wa-hya min garsihi
ka-annama hatta ‘ali haddihi * mitla lladi qad hatra fi tirsihi
Ja-lastu adri ba‘da ma halla bi * bi-miskihi atlafu am nigsibhi

A scribe I gave my soul to, for his sacrifice would be a loss.
He gave his cheeks power over my heart so they rooted it out, though he was
the one who planted it.

¢ See al-Safadi, al-Husn al-sarih fi mi'at malih, ed. Ahmad Fawzi I-Hayb, Damascus, Dar
Sa‘'d al-Din, 2003, p. 28, and discussion below. See also id., Kitib al-Wifi bi-l-wafayat, ed.
Ridwan al-Sayyid, Beirut-Stuttgart, Franz Steiner Verlag, 1993, XIX, p. 196; ‘Ali b. Muhammad
b. al-Rida I-Husayni |-Sarif Daftarh“an, Kizib Alf gulam wa-gulim, Escorial MS édrabe 461, f. 1b,
L. 4-6, also discussed below; al-Ta‘alibi, Zatimmat al-Yatima, ed. A. Radwan, p. 237 in Ahmad
Shawqi A.-G. Radwan, “Tha‘alibi’s “Tatimmat al-Yatimah’: A Critical Edition and a Study of the
Author as Anthologist and Literary Critic”, unpublished Ph.D. Thesis, University of Manchester,
1972; Ibn al-‘Adim, Bugyar al-talab fi ta’rip Halab, ed. Mazin ‘Amawi and D.W. Morray,
Frankfurt, Institut fiir Geschichte der Arabisch-Islamischen Wissenschaften, V; p. 331, I. 8-9;
Isma'il Basa, Hadiyyat al-‘arifin, Istanbul, Milli Egitim Basimevi, 1951, I, p. 625; and passim.

7 Ibn Bassim al-Santarini, al-Dapira fi mahisin abl al-gazira, ed. Thsan ‘Abbas, Beirut, Dar
al-taqafa, 1979, /4, p. 99-100.

8 Metre: al-mugratt.

9 Metre: al-sari'.
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And as for the line inscribed on his cheek, it’s just like the line that he writes on
his sheet.
I no longer know after what's befallen me if it’s his [his beard’s] musk that’s kill-

ing me or his ink.

wa-qdla fibil:]"

wa-$adinin asrafa fi saddihi * wa-zdda fi I-tihi ‘ald ‘abdibi

al-husnu qad batta ‘ali haddihi * banafsagan yarni ila wardihi

ra’aytubu yaktubu fi tirsihi * battan yudihi l-durra fi ‘iqdibhi

Ja-biltu ma [qad] hattabu kaffubi * li-l-husni qad hutta “ali haddibhi

And also:

A gazelle fawn who lavishes rejection and the more he can lord it over his
slave.

Beauty sent his cheek a violet, which gazes at its rose.

I saw him write on his sheet a line that resembles the pearl in his
necklace,

and I took what his hand had written for what beauty did write on his
cheek.

Elsewhere, in Ibn Hallikan’s (d. 681/1282) Wafayir al-a’yin wa-anbi’ abni
al-zaman, there is a biographical entry on al-Sabi’ (Aba Ishaq Ibrahim b. Hilal,
d. 384/994) who is said to have been in love with a slave of his called Yumn.!!
Ibn Hallikan claims that a poem al-Sabi” wrote about this slave was included
in al-Ta'alib7’s lost anthology:"

wa-kina lahu ‘abd aswad ismubu Yumn wa-kana yahwihu wa-lahu fibi l-ma'ani
l-badi'a fa-min gumlar ma dakarahu lahu I-Ta'alibi fi Kitab al-Gilman qawlubu:

qgad qdla Yumnun wa-huwa aswadu li-lladi * bi-bayadibi sta'la ‘whiwwa [-ha'ini]
[53]
m fahru waghika bi-l-bayidi wa-hal tari X an qad afadta bihi mazida mahasini

*

wa-law anna minni fibi hilan zinahi wa-law anna minhi fiyya bilan sSanani

10 Metre: al-sari.

" Ibn Hallikan, Wafayir al-a’yin wa-anbd abni’ al-zaman, ed. Thsan ‘Abbas, Beirut, Dar
Sadir, 1977, 1, p. 52-4. See also Yaqut al-Rumi, Kitib Iridd al-arib ila ma'rifat al-adib al-ma‘raf
bi-Mu'gam al-udaba’ aw Tabaqit al-udabd’, ed. D.S. Margoliouth, n.p., n.d., I, p. 324-58, here,
the slave’s name is given as Rusd; there is no mention of al-Ta'alibi’s Kizab al-Gilman.

12 Metre: al-kamil. Ibn Hallikan, Wafayit, 1, p. 52-3. This poem is also found in Yaqut, Kizib
Ir$id al-arib, p. 348, with minor variations; in al-Safadi, Kizab al-Wifi, ed. Sven Dedering, Wies-
baden, Franz Steiner Verlag, 1972, VI, p. 163, where the slave’s name is given as Yumn; id., Kasf
al-hdl fi wasf al-hil, ed. ‘Abd al-Rahman b. Muhammad b. ‘Umar al-'Uqayl, Beirut, al-Dar
al-‘arabiyya li-l-mawsi‘at, 2005, p. 137-8, where the slave’s name is given as Rudd.

13 T have preferred the reading given in Yaqut, Kitab al-Irsid, ed. Margoliouth, p. 348. Ibn
Hallikan has ‘wluwwa -patini.
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He [al-Sabi’] had a black slave called Yumn whom he adored and he has many
excellent verses (ma'ini) on him; this is one of his many pieces that al-Ta‘libi
included in his Kitib al-Gilman:

Black Yumn said to the one who gave himself an idiot’s airs for his being white,

“Why does your face take pride in whiteness? Do you think it's made you more
beautiful?

A birthmark from me would adorn it, but a birthmark from it would just
mar me.”

These few citations are among all that remain of al-Ta‘alibT’s collection and
while they can only hint at the content of the anthology, they do share com-
mon generic and thematic features with a wide-ranging genre of Arabic poetry
that I would call epigrammatic. This generically and thematically correlated
poetic form is distinguished by its symbiotic relationship with its anthological
host and we will examine this issue in more detail below when we discuss the
edited text that is being presented here.

In his entry on al-Ta‘alibTs Kitidb al-Gilman, Orfali refers to Gurgi Zaydan
as having “[located] two extant manuscripts”, but this is almost certainly
incorrect.™ It is true that in his Kitab Tarip adab al-luga [-‘arabiyya, Zaydan
gives the following information: “22. Kitdb al-Gilman: in Berlin and the
Escorial”,” but this ought not to be taken to mean that Zaydan actually
located two copies of al-Ta‘alibi’s work. Not only does Orfali himself say that
the Berlin manuscript to which Zaydan was probably referring is not the work
of al-Ta‘alibi, but it seems that Zaydan took his information from Brockel-
mann.'¢ Brockelmann’s entry on Kitab al-Gilmain is, in turn, the source of the
confusion about the so-called Escorial copy: “K. al-Gilman |...] nachgeahmt
in k. Alf gulam wagulam des °A[li] b. M[uhammad] b. ar-Rida al-Husaini
al-Masawi (S. 352) Esc[orial]*461 [...]”."7 Brockelmann’s claim that Kitab Alf
gulam wa-guldm is an “imitation” (Nachahmung) of al-Ta‘alibl’s earlier work
needs to be investigated, but it is apparent that Zaydan was mistaken in think-
ing that the Escorial possesses a copy of al-Ta‘Alibi’s Kitib al-Gilman.

The work that is preserved in the Escorial library as MS 4rabe 461 is the
work entitled Kitib Alf gulam wa-gulim by ‘Ali b. Muhammad b. al-Rida

4 Orfali, “The Works”, p. 314.

15 Gurgi Zaydan, Tarip adib al-luga I-'arabiyya, ed. §awqi Dayf, Cairo, Dar al-Hilal, 1957,
11, p. 287.

16 See Carl Brockelmann, Geschichte der arabischen Litteratur [hereafter: GAL), Leiden, E.].
Brill, 1943-9, 1, p. 284-6, no. 17, and C. Brockelmann, Geschichte der arabischen Litteratur.
Supplementband [hereafter: GAL S, Leiden, E.J. Brill, 1937-42, 1, p. 499-502, no. 18.

7 GAL 1, p. 286.
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I-Husayni, known also as al-Sarif Daftarh*an.'® Derenbourg’s catalogue of
Escorial manuscripts highlights the author’s reference to a work of al-TaalibT’s
and concludes that it must be Kizdb al-Gilman, which is almost certainly cor-
rect. Yet beyond mentioning al-Ta'alibi as an important pioneer in this genre
of writing, the author does not give us enough evidence on which to base a
claim like Brockelmann’s that this work is indeed an imitation of al-Ta‘alibf’s,
and as the latter work does not survive, any claims about the relationship
between these two works must remain tentative at best."” I quote from the
introduction to Kizab Alf gulim wa-gulim where the author mentions the
influence of his famous predecessor:

oy ol g4 e Tl g Lol I W1 ST
L. »\),_:su\,{b,ry\;gz\,

After al-Ta‘alibi I-Naysaburi, the author of a/-Yatima, people made many emulations of the
book he compiled of descriptions on two hundred youths from the verses of poets.®

Al-Ta‘alibi was undoubtedly an important influence on later anthologists, but
most of his surviving anthologies—with the possible exception of Ahsan ma
sami'tu—are structurally dissimilar to these later collections of epigrammatic
poems. Based on this dissimilarity and the fact that this prefatory remark is the
only reference to al-Ta‘alibi in the text, Brockelmann’s claim that the work is
an imitation of al-Ta‘dlibi’s Kitib al-Gilman is not only unconfirmed, it is
apparently also the source of yet another layer of confusion about whether
al-Ta‘alibT’s text survives; that it does not is, I hope, finally clear to see.”

The Ta'alibi-Maqdisi Combined Text

Having laid to rest the topic of al-Taalibi’s almost certainly lost Kizib
al-Gilman, let us turn our attention to the anonymous and ambiguous collec-
tion of sixty-six epigrammatic poems contained in a few folios toward the end

'8 For information about the author, see GAL, 1, p. 432. He is mentioned by this second ver-
sion of his name by al-Safadi in al-Husn al-sarip, p. 28.

¥ Hartwig Derenbourg, Les manuscrits arabes de I'Escurial, Paris, 1884 [repr. Hildesheim,
Georg Olms Verlag, 1976] p. 303-4.

2 Escorial MS 4rabe 461, f. 1b, 1. 4-6.

! As a great fan of the Brockelmann Online project, I hope that the publisher will make the
text annotatable as well so that scholars can amend Brockelmann’s listings and add to them
thereby ensuring that it will remain one of the most relevant research tools for the study of pre-
modern Arabic writings.
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of Berlin MS Wetzstein II 1786. The codex of 102 folios is primarily taken up
with Kitab Madh al-iay’ wa-dammibi (also called al-Zard'if wa-I-lazd’if') which
has previously been published under the title a/-Lata’if wa-I-zara'if, and more
recently in a new edition as al-Zard'if wa-l-lag@’if wa-l-yawaqit fi ba'd
al-mawdiqit.** This is a recension by one Abu I-Nasr Ahmad b. ‘Abd al-Razzaq
al-Magqdisi of two works by al-Ta‘alibi. The Berlin MS, which is entitled Kizib
Mad)p al-iay’ wa-dammibhi mawsim™ bi-l-yawagqit fi ba'd al-mawagit at the
beginning and a/l-Zard'if wa-I-latd'if fi l-addid at the end, was completed on
Monday, 12 $a'ban 1164 [corr. Tuesday, 6 July 1751]; a day before the small
collection of epigrammatic poems.?® As can be predicted from the work’s var-
ious titles, the text consists of eighty chapters in sequences alternately praising
and condemning various subjects like fate (@/-dabr), the ruler (al-sultin), pen-
manship (a/-patt wa-l-qalam), poetry and poets (a/-5i'r wa-l-Su'ard’), wealth
(al-gind), poverty (al-faqr), the tongue (al-lisin), patience (al-sabr), Ramadan,
etc. It is of a kind with the genre of mahisin and masiwi texts that Ibrahim
Geries has studied.?* Unlike the epigram anthology which follows it, the chap-
ters of this text include prose as well as poetry.

Because this text of shared authorship plays an important role in determin-
ing the context of our anonymous poetry collection, it is worth reviewing a
few salient issues regarding its provenance, the identity of its author, and its
relationship with the works of al-Ta'alibi from which it was apparently com-
piled. The work’s provenance and historical background are neatly summarised
by Orfali: “Al-Tha‘alibi states in the introduction that he began this book [i.c.
al-Yawagit, not the later combined text] in Nishapar, worked on it in Jurjan,
reached its middle in Jurjaniyya, and completed it in Ghazna [...]” apparently
in the first two decades of the 2" millenium AD.” We know less about the
composition of al-Zard'if, but we can assume it was composed in the same
regions of the Islamic East during al-Ta‘alibf’s lifetime. Of more relevance to
our particular interest is the background to al-MaqdisT’s recension of these two

2 This new edition is discussed below: Aba Mansur al-Ta‘alibi, al-Zard'if wa-l-lata if wa-I-
yawaqit fi ba'd al-mawigqit, recension by Aba Nagr al-Maqdisi, ed. Nasir Muhammadi
Muhammad Gad, Cairo, Dar al-kutub wa-l-wati’iq al-qawmiyya, 1427/2006.

3 See f. 63a for the first colophon and f. 67b for the second, which is also reproduced in the
edition below.

4 Tbrahim Geries, Un genre littéraire arabe: al-Mahisin wa-I-masiwi, Paris, G.-P. Maison-
neuve et Larose, 1977. Geries obviously sees this poetry anthology as an example of the genre he
is occupied with, but he remarks that “Il est important de signaler que, contrairement 4 ce que
nous avons vu avec le livre d’al-Bayhaqi et dans al-Mahisin wa-l-addid, les anecdotes, les narra-
tions nont pratiquement aucune place ici. Car la préoccupation premiére d’at-Ta"libi cest [.. ]
de présenter  son lecteur de belles phrases, de riches poésies en faveur et a 'encontre du sujet
qu’il aborde”, p. 136-7.

» Orfali, “The Works”, p. 295.
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al-Ta‘alibi texts. Nasir Muhammadi Muhammad Gad, the latest editor of
the text, gives a candid overview of his attempts to discover anything about
the identity of the unknown editor, Aba I-Nagr Ahmad b. ‘Abd al-Razzaq
al-Maqdisi, but his conclusions remain tentative. In short, Gad connects
al-Magqdisi to one Aba Mangir al-Fusangi, who is mentioned in al-Baharzt’s
Dumyat al-qasr and who lived in the IV®-V#/X®-XI* ¢, and is thereby able at
least to suggest a time frame for the life of this author who must, it would
seem, remain an obscure figure.”® As biographical investigation seems to be a
dry well, we must turn to textual evidence to better understand the relation-
ship between al-MagqdisT’s recension and al-Ta‘alibf’s originals.

The text of the combined work was first printed in Cairo in 1858 and has
been printed several times since.”” Gad’s new edition, which is based on two
Cairo manuscripts and the non-critical printed edition, was published in
2006. The editor did not use the Berlin manuscript to prepare his edition—in
fact, it seems that Gad, basing his information on Brockelmann, who in turn
based his information on Ahlwardt, did not realise that the Berlin manuscript
(no. 8334 in Ahlwardt’s catalogue) is a copy of this same text. Gad lists it as a
copy of al-Zard if wa-I-lata’'if, distinguishing it, and others, from the two Cairo
manuscripts (Dar al-kutub, nos. 1451 adab® and 418 al-zakiyya), which he
says are copies of the combined text.”” To confuse matters further, Orfali says
that these two texts, al-Yawigqit fi ba'd al-mawégit and al-Zard'if wa-I-lagd’if
(nos. thirty and thirty-one in his list), survive in a “unique manuscript”.** He
does not give the details of this unique manuscript so it is difficult to know to

2% See introduction to al-Ta'alibi, a/-Zard if wa-I-lat if; ed. Gad, p. 22-5. Gad disagrees with
the claim made by Muhammad ‘Abd Allih al-Gadir and repeated in the EP that al-Maqdisi was
a “younger contemporary” of al-Ta‘alibi (See al-Gadir, al-Ta'dlibi naqid” wa-adib, Beirut, Dar
al-nidal, 1991, p. 81n; and Everett Rowson, “al-Tha‘alibi”, EP). Al-Gadir based his claim on
al-Ta‘alibt’s citation of one Aba Nagr al-Maqdisi in his Kitab Latd’if al-ma'arif, ed. De Jong,
Leiden, E.J. Brill, 1867, p. 121. Bosworth, in his translation, says that he is “Possibly the
al-Mutahhar b. Tahir al-Magqdisi al-Busti, who in 355/966 wrote at Bust his historical compila-
tion, the Kitidb al-Bad’ wa't-ta’rikh ‘Book of creation and history’ [...]” (The Lata'if al-ma'drif of
Tha'ilibi, trans. Clifford E. Bosworth, Edinburgh, Edinburgh University Press, 1968, p. 136, n. 118).
Gad notes that in a/-Lutfwa-I-lati if; al-Ta‘alibi writes after the name of one Abii Nasr al-Maqdisi
rahimahu Llih (quoted in al-Zard'if wa-l-lard’if, ed. Gad, p. 22), and connects this deceased
al-Maqdisi with the same al-Maqdisi whom al-Gadir suggested was al-Ta‘alibi’s contemporary.

77 See lists of these printings in Orfali, “The Works”, p. 295-6, and in the introduction to
al-Ta‘alibi, al-Zard if wa-l-lat@'if; ed. Gad, p. 34.

28 Or perhaps it is 1461 adab as Gad has it on p. 38.

¥ . 34. These MSS were copied in 1041/1631 and 1076/1665—pace the editor who reads
AH 1074; the date in the colophon reproduced as a plate in the edition (p. 45) looks rather more
like AH 1076 to me.

3 P 295-6. This may result from a misunderstanding of the entry on al-Ta‘alibi in £ where
itis said: “[...] these two works survive in a single combined edition put together by al-Tha‘alibi’s
younger contemporary Abei Nagr al-Makdisi [...]”, Rowson, “al-Tha‘alibi”, E7*.
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what he is referring. Gad contends that the combined text exists only in two
Cairo manuscripts, as well as in the printed version of the text, which is very
problematic indeed, especially as he readily incorporates parts of the printed
text into his ‘critical” edition despite their absence from the manuscripts.® As
far as I can tell, no one has suggested that al-Maqdisi made a recension of
either of these texts individually so it follows that any copy of the text—no
macter what its title—that is associated with al-Maqdisi must be a copy of the
combined text. The Berlin manuscript Wetzstein II 1786 is certainly one of
these Magqdisi-associated texts as are the Cairo manuscripts on which Gad
based his edition. Unlike Orfali who claims that these two texts survive solely
in a “unique manuscript”, Gad cites Brockelmann as listing four copies of
al-Zard'if and more than ten copies of al-Yawagir** Orfali’s claim cannot be
investigated as he does not provide any citation details and Gad’s reproduction
of Brockelmann’s listings is so riddled with errors that it cannot all be unrav-
elled here.?® As the textual history and status of the Ta'alibi-Maqdisi text is not
our concern here, we can leave this muddle for others to sort out, but in order
to pursue our study of the anonymous poetry collection appended to the Ber-
lin MS Wetzstein II 1786 copy of this text, we must attempt to determine the
relationship between the Berlin manuscript and the Ta‘alibi-Maqdisi text.

My cursory comparison of Gad’s edition with Berlin MS Wetzstein 11 1786
leads me to believe that it is in fact another copy of the same combined text.
Not only is it clearly associated with Abt I-Nasr al-Maqdisi—the title page of
the MS reads /.. ./ ta’lif al-sayh al-agall Abi I-Nasr Ahmad al-Maqdisi I- 1a'alibi—

but the parts of the text I compared in the edition and manuscript seem to

3 Tt should be said, though, in defence of Gad’s edition that it is very good indeed in terms
of identifying the sources for the material quoted by Ta'alibi-Maqdisi.

2 D 34.

% N.B.: The manuscript of a/-Laza'if listed by Gad as Paris 531 is actually given as Escorial
531 in Brockelmann (GAL, 1, p. 340). Gad does not note that Brockelmann also lists an addi-
tional MS of this text in his supplement: “Kairo® III, 247”; I do not know if this MS corresponds
to one of the two Gad used to make his edition (GAL S, 1, p- 501). Gad’s list of al-Yawdiqit MSS
is much worse: the Leiden MS is no. 455 not no. 857, which is actually the number of the
St. Petersburg MS Also “Baghdad no. 1282” is a mistranslation of Brockelmann and should read
“Baghdad [lithograph printed in] [AH] 1282.”; the editor does subsequently mention this print-
ing in his list of printed editions on the same page. A far more significant error in this list is that
Gad unlike Brockelmann does not distinguish between copies of a/-Yawdgir that are or are not
associated with al-Magqdisi. Those that are explicitly associated with al-Maqdisi can be, based on
our hypothesis above, considered possible witnesses of the combined text and as such should not
be listed among copies in which a/-Yawigit is a standalone work. One might also suggest that
they should have at least been consulted in the preparation of a critical edition of the text.
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correspond.* I looked at the preface, the list of chapters, and some individual
chapters and found that the text of the Berlin manuscript and that of Gad’s
edition are more or less similar.”> Thus we are faced with the slightly more
confusing situation that whereas Ahlwardt’s attribution of the poetry collec-
tion at the end of the Wetzstein II 1786 codex to al-Ta‘ilibi was erroneous, the
collection is associated with a text by Ta'alibi-Maqdisi and that they were cop-
ied together into a single codex at the same time. The poetry collection’s posi-
tion in the codex suggests that it was intended to compliment the far longer
text, presumably as an amusing postscript.

The Epigram Collection

The poetry collection is contained in nine folios at the end of the codex after
the work discussed above and presented under the heading Fi asma’ al-gilman
al-hisin (On the names of handsome young men). The colophon (reproduced in
the edition #nfra) gives the copyist's name, ‘Umar b. ‘Abd Allah, and copying
date: Tuesday, 13 $a'ban 1164 [corr. Wednesday, 7 July 1751]. I am not aware
of the existence of any other copies of this text, though individual poems do
appear elsewhere and I have tried to record the other citations known to me in
the notes to the edition.*® The title seems original to the text, but as only the
first forty-four poems are on youths’ names and the remainder deal with topics
such as ethnicity, clothing,”” trades,® and actions this title may be a later

3 MS Wetzstein II 1786, f. 1a. The title page of the Cairo manuscript reproduced as a plate
on p. 40 of Gad’s edition has the more diplomatic guma‘aha layh Abi Nasr [sic| al-Magdisi
rather than t2'/if.

3 T compared the following chapters: bab madh al-gawari, bib damm al-gawiri, bab madp
al-gilman, bab damm al-gilman, bab madh al-hatr wa-l-idir, bab damm al-hatr wa-l-idar, bab
madp al-mamilik, and bib damm al-mamalik.

3¢ The sources used exclusively for the edition are detailed in the critical apparatus.

%7 This topic is not new; it is also found in al-Ta‘alibi’s dzwiin:

wa-qadla fi gulam hayya bi-l-banafiag wa-'alayhi qaba’ banafsagi:

wa-banafsagiyyi l-lawni law mulliktuhi * ma kuntu gayra galisihi wa-nadimihi
ahdi ilayya banafsagan fa-ka-annahi * min sudgihi wa-qaba ihi wa-nasimihi
[quoted in Hilal Nagi, “al-Mustadrak ‘ala sunna‘ al-dawawin”, a/-Mawrid, 15 (1986), p. 199-
210, p. 209] N.B.: the text I am presenting here also has a poem (no. 47) on a youth dressed in
violet, but it is not the same.

38 These first four topics are among the themes of the first chapters in the important erotic
verse collections on gilman by al-Nawagi (Marati* al-gizlan fi wasf al-hisan min al-gilman) and
al-Badri (Gurrar al-sabab fi wasf al-wugih al-sibah). For more information on these, see the
preface to the edition below.
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imputation. As Orfali has said, many of the poems in the collection can be
dated to the Mamluk period and the critical apparatus of the edition shows
how frequently they are cited in other important Mamluk anthologies of
erotic verse. Of the text’s sixty-six poems, I have been able to identify authors
for sixty-eight percent of the verses.”” The vast majority of these poets died in
the VII*/XIII*, VIII*/XIV®, IX®/XV® and X*/XVI® centuries. The following
statistical breakdown gives an idea of the distribution of poets’ death dates for
the poems I have been able to identify.

Total number of verses: 140

Verses with identified authors: 96 (68%)

died in IIT/IX™ 3 (3%) died in IVh/Xt 8 (8%)
died in V*/XTIt 0 died in VI*/XII®" 4 (4%)
died in VII*/XIII*® 17 (18%) died in VIII*/XIVt 27 (28%)
died in IX®*/XVt 12 (12.5%) died in X*/XVI* 17 (18%)
died in XI®/XVII® 2 (2%) Lifespan unknown: 6 (6%)

This breakdown makes it clear that there is a noticeable propensity in the col-
lection toward poetry from the Mamluk and Early Ottoman periods.* This
information is useful for highlighting the contemporary bias in these collec-
tions against what may be expected: the reliance on high Abbasid canonical
poets who feature so prominently in our contemporary literary histories of
Arabic literature. The poetry of this much maligned period has been neglected
in scholarship, as is well known, and this alone impels us to re-evaluate our
treatment of it, but surely it is all the more compelling to know that contem-
porary audiences themselves were eager to hear this poetry. Thus even if main-
stream scholarship is more interested in the outstanding canonical poets,
historians of culture and popular literature have a responsibility to treat poetry
that was popular in its own day, especially as examples such as ours demon-
strate that it could be innovative and multifarious.

This information can also help us to date our poetry collection. We know
that it was copied in 1164/1751 so we can take this date as a zerminus ante
quem for the composition of our collection. The most recent poem that I was

% For the purposes of this statistical summary, I have assumed that poem no. 63 is the work
of Ibn Lu'lu” al-Dahabi and not Ibn al-Wardi. See the note on this poem in the edition for details
of its attribution.

4 Thomas Bauer has already remarked on the notable preference for contemporary verse in
anthologies of this period; see his article “Literarische Anthologien der Mamlakenzeit”, in Die
Mamlitken: Studien zu ibrer Geschichte und Kultur: zum Gedenken an Ulrich Haarmann, 1942-1999,
ed. S. Conermann and A. Pistor-Hatam, Hamburg, EB-Verlag, 2003, p. 91, and 7., “Mamluk
Literature: Misunderstandings and New Approaches”, Mamlitk Studies Review, 9/2 (2005), p. 122.
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able to identify is also the only dizbayt poem in the collection (poem no. 9).4!
According to Kamil Mustafa 1-Saybi, the great expert on Arabic dibayt, this
poem was written by Ahmad al-Tnayati (d. 1014/1605).%* Setting aside the
poem’s attribution, for the moment, the text of the poem itself provides some
evidence that suggests its age:

fi “Utman

asbabtu ‘alayka di’iba [-gutmani * ya malika muhgati bi-li atmani

al-rivhu galat fa-kayfa hatti rahusat * fi l-hubbi wa-lam tasil ila ‘utmani

On ‘Utman

Because of you, my body’s gone scrawny O captor of my heart who'll
take no ransom!

The soul’s gone up in price, so how could it have got cheaper in love and not yet
reached an ‘Ugman [also my
‘Utman].

It is my contention that the pun in the last line of this poem provides a clue
that confirms al-Nagm al-Gazzi’s ascription of the poem to the Ottoman-era
poet al-Tnayati. It is said that the soul has got more expensive, with the pun-
ning use of the word galat, which can also mean that the soul has boiled up
(i.e. been tormented), but that its price in love has plummeted. How then
could it not have yet reached ‘usmani (i.e. not reached ‘My ‘Utman’ or some-
thing called usmani). The very simple pun here is, of course, that the beloved’s
name is ‘Utman, but in order for the pun to work ‘usman or ‘utmdni must be
something that can be reached. Thus we can only conclude that ‘usmani here
is being used in accordance with its later usage: as the generic Arabic word for

41" For background on the dsbayt form in Arabic, see Willem Stoetzer, “Ruba’i (pl. Ruba'iyyat).
3. in Arabic”, EI?, and id., “Sur les quatrains arabes nommés ‘dabayt™, Quaderni di studi arabi,
5-6 (1987-88), p. 718-25.

4 This attribution is given in al-Saybi, “Dayl diwan al-dubayt—al-qism al-tani”, al-Mawrid,
6/2 (1977), p. 82. Al-Saybi who gives the text of the poem almost exactly as it occurs in our
anthology found the poem in an MS of Nagm al-Din al-Gazzi I-Dimasqi, Lusf al-samar wa-qasf
al-tamar min tarigim a’yin al-tabaga l-ili min al-qarn al-hadi ‘asar (Damascus, Zahiriyya MS
tarif 41, £. 18; from a copy belonging to al-Sayyid Ahmad Sirkis [?] al-A‘ariti to which he had
access; this MS was copied in 1162/1749). (For more information, see the introduction to the
printed edition, ed. Mahmud al-Sayb, Damascus, Wizarat al-taqafa wa-l-ir$ad al-qawmi, 1981,
L, p. 153-9 [Western Arabic]). N.B.: in the printed edition, al-Sayh gives the original reading of
this manuscript as al-gutmdni as we have it in our text (I, p. 283 [Eastern Arabic] and note),
though both he and al-Saybi emend this to read a/-gutman. Al-SaybT’s other writings on the
dibayt include: Diwin al-dibayt fi I-5i'r al-‘arabi fi ‘asarat qurin, Beirut, Dar al-taqafa, 1972,
and the following supplemental articles: “Dayl diwan al-dabayt”, al-Mawrid, 4/1 (1975),
p. 153-72; and “Dayl diwan al-dabayt—al-qism al-tan1”.
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the Ottoman silver coin (ak¢a or akee).*® Thus this poem can be dated with
some confidence to the middle to late X*/XVI™ century, in line with the life-
time of the poet, who died in AD 1605, and the Ottoman takeover of Damas-
cus, which occurred in 922/1516.“ The poets death can thus serve as the
terminus post quem for dating our text, but there is perhaps no other mecha-
nism for narrowing the gap between our two limits. The copyist does not seem
to indicate in the colophon that the work is his own, nor does he give any hint
as to the circumstances of its composition or copying. Thus we are left with a
window of roughly a century and a half during which the work was composed.
It is interesting to note, however, that for a text that was written in the
XI*/XVII* or XIT*/XVIII* centuries most of the identifiable poetry it includes
is actually pre-Ottoman.

In addition to the collection’s date of composition, the identities of the
poets cited therein, and the periods of literary history they represent, the col-
lection’s formal characteristics are an interesting and important dimension of
its innovative style. These formal characteristics are in line with other similarly
styled collections from this period, but they are rather unlike the conventional
image of a collection of pre-modern Arabic poetry. One of the most striking
aspects of the statistical breakdown of the poetry included in the collection is
the feature of length. Yet just because the poems themselves are usually two-
liners, and in our collection never longer than five lines, does not mean that
they are in the shorter metres of the Arabic prosodic system. In fact, the most
common metres in our collection al-kamil, al-tawil, and al-wafir are among
the longest.

Beyond these purely formal characteristics, these poems exhibit certain key
thematic and generic features that demand a re-evaluation of our present par-
adigm of poetic genres. The conventional rubric of poetic forms posits the
qasida as the ideal and the other—supposedly lesse—forms are either ‘sec-
tions’ (gita’, sing. gir'a) of the ideal form or peculiar, and ‘post-classical,” inno-
vations. Scholarship has, in a way, inherited this conventional rubric from the
pre-modern Arabic literary-critical tradition; in other words, it is by no means
a modern invention. Nevertheless, scholarship’s unquestioning reliance on a

o«

% See Reinhart Dozy, Supplément aux dictionnaires arabes, Leiden, E.J. Brill, 1881, “ -#m”
where we find the following definition: ““uthmani et ‘uthmaniyyah, pl. ‘athaminah, aspre, mon-
naie turque équivalent a 1/3 de para, 1/5 de shahiyyah, 1/120 de piastre, Bc.” See also in glossary
to Halil Inalcik and Donald Quataert (eds), An Economic and Social History of the Ottoman
Empire, 1300-1914, Cambridge, Cambridge University Press, 1994, p. 1001.

4 Amnon Cohen tells us that the term ‘uzmani was used to refer to the Ottoman dirham
“from the very early years of Ottoman rule” so we can safely date this poem to the mid to late
X®/XVI® century in accordance with the poet’s lifetime (See Amnon Cohen, Economic Life in
Ottoman Jerusalem, Cambridge, Cambridge University Press, 1989, p. 49).
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No. of Poems No. of Lines Average length
66 140 2.12

Metre No. of Lines % of Total Metre or form No. of Lines % of Total

kamil 35 25% basit 4 3%

rawil 25 18% bafif 4 3%

wafir 21 15% munsarib 4 3%

sari’ 18 13% dibayt 2 1%

ramal 12 9% mupalla’ al-basit 2 1%

mugtatt 10 7% mutaqarib 2 1%
ragaz 2 1%

few literary-critical texts has led to the adoption of an inflexible paradigm of
poetic forms that seems more and more to misrepresent key movements in
Arabic literary history. That these less canonical forms are highly correlated
with later periods of Arabic literary history, including the period once maligned
as an Age of Decline,” has only made scholars more reluctant to bring them
into the literary-historical fold. Pre-modern Arabic literary criticism’s silence
about these various poetic forms has not helped matters cither.

The issue of the Arabic epigram has generated some debate, but this has
often been limited to discussions of short poems and their relations to the
ideal gasida form. I hope to engage with this debate and a wide range of liter-
ary evidence over a long historical span in the work with which I am presently
engaged, and I am confident that literary evidence supports the contention
that such a genre as the epigram did exist in the pre-modern Arabic tradition,
but I will confine my discussion here to the anonymous poetry collection that
is being presented. This collection of sixty-six poems is, to conventional schol-
arly wisdom, somewhat peculiar, but viewed alongside other epigram collec-
tions from the same era, it seems to fit perfectly with a literary movement that
few scholars—with the exception of Thomas Bauer and Hasan Muhammad
‘Abd al-Hadi—have taken any notice of.* Epigram collections brought

% See Thomas Bauer, “,Was kann aus dem Jungen noch werden! Das poetische Erstlings-
werk des Historikers Ibn Habib im Spiegel seiner Zeitgenossen”, in Studien zur Semistik und
Arabistik. Festschrift fiir Hartmut Bobzin zum 60. Geburtstag, ed. Otto Jastrow, Shabo Talay, and
Herta Hafenrichter, Wiesbaden, Harrassowitz, 2008, p. 19: Trotzdem scheint vor Ibn Nubdta
niemand auf den Gedanken gekommen zu sein, Epigramme aus eigener Feder in einem thematisch
geordneten Diwan zusammenzufassen. Das erste Werk, das in diesem Sinne als ., Epigrammdiwain
gelten kann, ist somit al-Qatr an-Nubati, doch fanden sich bald Nachahmer. 76n Habib war einer
der ersten. Safiyaddin al-Hilli folgte auf dem FufS mit seinem Diwan al-Matalit wa-lI-matani fi

I-ma‘ali wa-I-ma‘ani.”
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together many poems by many poets and often presented them with very little
authorial or critical comment. Our text is a rather extreme example of this
minimalism: there is no introduction and there are no critical remarks; not
even the passing evaluations like /.../ wa-agida that can be found in many
other collections. Al-Ta‘alibi, for one, drew attention to his individual critical
evaluation as a subjective anthologist by calling one of his collections Ahsan
ma sami‘ty. Other epigram collections were often given brief introductions
and were occasionally divided into chapters, but very few anthologists com-
mented on the process of anthologising itself. Al-Safadi, who often organised
the verses in his anthologies alphabetically by rhyme-letter, did reflect on the
process of anthologising in the preface to his non-alphabetically organised
anthology of erotic verse al-Husn al-sarip fi mi'at malip:*

Sl Sloyl - W‘m\,ﬁ, SoBlanr L o \A,»w,db
r’o)«?-dﬂ{éwo A&.@J\n YJ:}UQ\))}I\&J)J&Q}V&MJ&)[' QA\;J{
o ol 1291 L3yl ol 30 iyl o g 501wl s

0?3 e gL
I had a look at what learned men—God bless their efforts—Ilike al-Ta‘libi [!] and
others had gathered in the past about descriptions of youths, but not a flower of
their [folio] leaves pleased me, nor did a glass of their wine sway my sides [in
drunken delight], and then T looked at what more recent people like al-Sarif
Daftarh“an and others like him composed [29], but the arrow of that experience
didn’t hit the target.

Al-Safadi explains that he sees his anthology fitting into a wider tradition of
anthologies on a common subject, but beyond this he does not explain how
he went about making his anthology different from those of his predecessors.

Returning to our anthology, we note that it is presented without any inter-
nal contextualisation, but it cannot be said to exist outside of a clear cultural
frame. It is related to the tradition of erotic epigram anthologies that flour-
ished in the Mamluk period and that is the generic context in which it must
be situated. The intertextual wandering of these epigrams between poetry col-
lections makes it clear that these texts were similarly conceived and presented;
in the case of epigram 14 (see edition infra), the poem has obviously been
switched around in transmission and can hardly be called the same poem
anymore.” This generic affinity can be profitably contrasted with another

6 Al-Safadi, al-Husn al-sarip, p. 28-9.
¥ The idea of poems wandering between collections is borrowed from the important article
by V. Zhukovsky “Omar Khayyam and the “Wandering’ Quatrains; originally published in Rus-
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anthological text: al-Zard'if wa-I-latd’if; the one with which our poetry collec-
tion shares a codex. The most important distinction we can draw between
these two anthologies—in accordance with this limited hermeneutic system—
is that whereas a/-Zard'if wa-I-lata’if; like all of al-Ta'alibT’s extant anthologies,
is polythematic, our text is, like many other collections of erotic verse, mono-
thematic. This stylistic differentiation is of greater consequence than it may at
first appear. For one, polythematic anthologies like al-Ta‘alibi’s Ahsan ma
sami‘tu and al-Zard'if wa-l-latd’if appear to be a further development of the
ma ani-collection genre that is represented by the anthologies of Abi Tammam,
al-Buhturi, al-‘Askari, Ibn Abi Dawid, al-Sari I-Raffa’, Ibn Abi ‘Awn, and
others.*® These anthologies hew more to the adab ideal of a comprehensive
treatment of common themes which we find in works such as Ibn Qutayba’s
Kitdb al-Ma'arif, while later monothematic epigram anthologies seem to have
been written either for an audience for whom comprehensive collections
would have been redundant or—citing the persistence and popularity of this
genre in the later period in works like al-Mustatraf fi kull fann mustazgraf® and
the anthologies of Baha’ al-Din al-‘Amili (d. 1030/1621)*—were departures
from the comprehensive model in favour of the perhaps more virtuoso feat of
composing a text based on a deep exploration of a long series of iterations of a
single ma'na expressed in an almost infinite variety of poetic expression.” If
we accept the premise that polythematic anthologies were written with the

sian in al-Muzaffariyé, “a Festschrift to Baron Victor Rosen” and translated in E[dward] D. Ross,
“Al-Muzaffariyé: containing a Recent Contribution to the Study of ‘Omar Khayyam”, JRAS,
30/2 (1898), p. 349-66. On epigram 14: In al-Safadi’s al-Husn al-sarih, the poem is on a youth
named ‘Isi—and this name and the poem’s attribution survives in Gurrat al-sabih—Dbut by the
time it appears in our collection, the author is not given credit and more significantly, the subject
of the poem has morphed into a youth called Mitsa (cf. epigram 16 infiz on Isa). By any reason-
able measure, al-Safadf’s version is the original, but as the poem in our collection stands comfort-
ably on its own, modified either by the copyist or another intermediary, describing it as corrupted
in some way not only perversely privileges the original but fails to read the epigram in the con-
text of the epigram collection itself.

“ For an overview of the history of anthological texts in Arabic, see Andras Hamori, “Anthol-
ogies. A. Arabic Literature. 1. Pre-Mongol Period”, EI° and Thomas Bauer “Anthologies. A.
Arabic Literature. 2. Post-Mongol Period”, E7°.

% On which, see Ulrich Marzolph, “Medieval Knowledge in Modern Reading: a fifteenth-
century Arabic encyclopaedia of Omni re scibli”, in Pre-Modern Encyclopaedic Texts. Proceedings
of the Second COMERS Congress, Groningen, 1-4 July 1996, ed. Peter Binkley, Leiden, Brill,
1997, p. 407-19.

%0 See Clifford E. Bosworth, Baha' al-Din al-Amili and his literary anthologies, Manchester,
University of Manchester Press («Journal of Semitic Studies, Monograph», X), 1989.

°! In the introduction to his anthology of epigrams on cheek-down and incipient beards Hal*
al-‘idar fi wasf al-‘idar, al-Nawagi writes that he wants his text to serve as a guide to this common
poetic motif for poets and writers of his day; a literary-historical survey as it were: fz-qad gama'tu
hidibi I-nubda fi wasf al-‘idar wa-1-5arib * li-takina in $& a Llah ta'ald ‘umda li-kull wagif alayha
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goal of providing an edifying overview of a wide range of topics that the adib
(man of letters) or zarif (cultured gentleman) would be expected to be fluent
with, then perhaps monothematic epigram anthologies were written for an
audience whose fluency with a wide range of literary themes led them to
demand a more narrowly focused, but infinitely more varied, expression of a
given trope.’® If polythematic, adab-emulating epigram anthologies were
meant to provide the adib’s cultural education, monothematic anthologies
may have been written with an eye toward entertaining literati familiar with
the basic themes and tropes of the poetic tradition.” To take but one example
from the vast corpus of Mamluk anthologies, two epigram collections on the
theme of the al (mole or birthmark), al-Safadf’s (d. 764/1363) Kasf al-hal fi
wasf al-hal and al-Nawagts (d. 859/1455) Sahd'if al-hasanat fi wasf al-hal
would not suit a reader looking for an introduction to poetic discourse as well
as it would a reader with a good grasp of the basics of the tradition who was
hoping to explore a panoply of thematic iterations.” In contrast, al-Ta‘alibi’s
poetry anthologies were rather different.

In the two chapters in praise of and against youths in the Ta‘alibi-Maqdisi
anthology, we find an ethical discussion of sorts made up of prosaic and poetic
quotations. In the chapter praising youths, there is reference to the role of
beardless youths in paradise, a youth’s many functions: travel-companion,
peer, drinking buddy, friend in times of need, helper, and a few short poems
expressing a preference for youths over women.> In the chapter against youths,
we are told that beardless boys are as tempting as women and we read a few

min $d‘ir wa-katib * mutatabbi ma gila fi dalika min al-as‘ar al-badi a I-gariba (Paris, Biblio-
théque nationale de France, MS arabe 3401, f. 1b).

>2 This premise is based on the work of Seeger Bonebakker, who discussed the epistemological
dimension of this literary category in his articles “Early Arabic Literature and the Term Adab”,
JSAL 5 (1984), p. 389-421, and “Adab and the concept of belles-lettres”, in ‘Abbaisid Belles-Lettres,
ed. Julia Ashtiany ez /., Cambridge, Cambridge University Press (« Cambridge History of Arabic
Literature»), 1990, p. 16-30.

>3 There are, of course, monothematic anthologies pre-dating the Mamluk period: two
Bacchic examples are Ibn al-Mu'tazzs (d. 296/908), Fusiil al-tamatil fi tabisir al-surir, ed. Garg
Qanazi’ and Fahd Aba Hadra, Damascus, Magma" al-luga l-‘arabiyya, 1989, and Ibn al-Raqiq
al-Qayrawant’s (d. after 418/1027-8), Qutb al-surir fi awsaf al-humir, ed. Ahmad al-Gundi,
Damascus, Magma' al-luga I-‘arabiyya, 1969; see also the new edition by Sarra Barbouchi-Ben
Yahia, Beirut, Dar al-gamal, 2010.

> Rather uncommon though it is viz. Mamluk literary texts, both these anthologies are avail-
able in high quality critical editions: al-Safadi, Kasf al-hil fi wasf al-hil, ed. ‘Abd al-Rahman b.
Muhammad b. ‘Umar al-‘Uqayl, Beirut, al-Dar al-‘arabiyya li-l-mawsa‘at, 1426/2005; and
al-Nawagi, Sahd'if al-hasanit fi wasf al-hil, ed. Hasan Muhammad ‘Abd al-Hadi, Amman, Dar
al-yanabi’ li-l-nasr wa-l-tawzi’, 2000.

S Al-Zard'if wa-l-ard'if, ed. Gad, p. 261-2.
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coarsely humorous poems ridiculing male-male sex.”® These two chapters are
followed by another pair praising and denouncing the first signs of beard
growth (al-patt wa-I-idir), a common theme of erotic poetry and the subject
of an important Mamluk epigram anthology.”” The first of these chapters
includes a few lines of prose and six brief poems (thirteen lines total)’® and the
second includes four poems (eleven lines total).” The most significant feature
of the poetry cited in these chapters is that the poem:s stick to the topic at hand
and the prose bits serve either as exposition or as eloquent summaries of
received wisdom.

In another al-Taalibi anthology, Ahsan ma sami'‘tu, there is a long chapter
devoted to al-gazal al-mudakkar (erotic poetry about males).® Not all the
poetry in this section is about males, but most of it is and its organization and
the themes of the poetry more closely resemble the style of our epigram anthol-
ogy than the dialectical anthology discussed above.®! Here we have poems on
a youth writing, a youth praying, a youth on pilgrimage, a youth raiding, a
youth carrying a polo stick, a Persian youth, a Turkish youth, a young butcher,
etc. This style of poetry and poetry collection is similar to the Sahr-angiz
(sehrengiz) or Sabr-asub (sehrdsiib) motif that is more commonly associated
with Persian and Ottoman poetry, but is also a feature of the Arabic tradition.
The collection of epigrams in this chapter is very much in the vein of epigram
collections like the anonymous collection preserved in the Berlin manuscript
and a clear forerunner of the genre of epigram anthologies that flourished in
the Mamluk period. In fact, three epigrams are common to both anthologies:
epigrams 59-61 in our anthology: on a youth receiving an invitation, praying,

5 Ibid., p. 263-4.

57 Al-Nawagi's Hal® al-‘idar fi wasf al-‘idar. On this theme, see Thomas Bauer, Liebe und
Liebesdichtung in der arabischen Welt des 9. und 10. Jahrhunderts. Eine literatur- und mentalitiits-
geschichtliche Studie der arabischen Gazal, Wiesbaden, Harassowitz Verlag («Diskurse der Arabis-
tik», 2), 1998, p. 255-80.

B Al-Zari'if wa-l-lard’if, ed. Gad, p. 265-6.

% Ibid., p. 267-8.

© Al-Taalibi, Ahsan ma samitu, ed. Muhammad Sadiq ‘Anbar, Cairo, al-Maktaba
l-mahmuadiyya, n.d. [1925].

' A poem on a young slave-boy (¢ulam sagir) leads in to a poem about a young slave-girl
(gariya sagira). Note the interesting difference between these paired poems on a boy and girl on
the cusp of puberty. In the first poem on the boy, the poet speaks of taking advantage of a garden
at first bloom, whereas in the second poem on the girl, another poet is exclusively focussed on
the girl’s virginity. He refers to women as ‘mounts’ and a young girl as ‘[not having been ridden
yet]’ and, in another imagistic sequence, to pearls pierced in order to be threaded on a necklace.
This last poem is followed by another, given in the voice of a courtesan, who refutes the previous
argument by adopting and reversing its metaphors for virginity and explaining the benefit—to
the man—of having an experienced lover (p. 101).
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and on pilgrimage are the only connection that can be drawn between the
anonymous Berlin text and al-Ta‘libi.®> We should note here that though
these epigrams are all to be found in al-Ta'alibi’s Ahsan ma sami‘tu, only the
last two occur in sequence and the first epigram in our series, Epigram 59: on
ayouth receiving an invitation, occurs many (nineteen) epigrams later.®® These
epigrams link al-Ta‘alibi to the Berlin text along the spectrum of literary-his-
torical continuity and demonstrate his important role as an innovator of
anthological style.* I hope that by making this collection available to research-
ers and helping to set it in its literary-historical context, this article will con-
tribute in some small way to the effort of rehabilitating a whole genre of
currently ambiguous and underappreciated texts that represent an undeniably
popular strand in the history of pre-modern Arabic literature.

2 Berlin MS Wetzstein II 1786, f. 67a. The last of these, epigram 61: on a youth making the
pilgrimage, is also found in three other texts by or associated with al-Ta‘alibi: Yazimar al-dabr fi
mahdsin ahl al-'asr, Man giba ‘anhu l-mutrib, and al-Baharzi’s (d. 467/1075) Dumyat al-qasr
wa-'asrat ahl al-‘asr; cf. notes on this poem in edition below.

 In al-Ta'alibi, Ahsan ma sami‘tu, epigrams 60 and 61 are on p. 103-4 and epigram 59 is on
p. 108.

¢ One example of this similarity is the following epigram by al-Ta‘alibi on a youth from the
countryside:

wa-qala fi gulam rustiqi:

ya fitnata I-ui$iqi hattd mata * tatla‘'n bi-l-rustaqi ya badri
wa-laysa dika l-waghu fi husnihi * min babati l-rustaqi law tadri

(quoted in Nagi, “al-Mustadrak”, p. 204).
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